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W. Goodwin (Durham, N.C.: Duke University Press, 1999), 423-451; Yuna Zek, and Roger Smith. “The
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A Temple of Agate, with triumphal Chariots moving on a rich Gallery,

supported by Palm Trees...... A richly caparison’s Elephant, standing on a

magnificently ornamented terras, ......

24 Chare Le Corbeiller, “James Cox and His Curious Toys,” Metropolitan Museum of Art Bulletin 18, no.
10 (1960): 318-320.

25 = Catherine Pagani % Tan White & #§ 23T % 1770 54X 1% & ° Catherine Pagani, Eastern Magnifi-
cence & Europe Ingenuity: Clocks of Late Imperial China, 138; lan White, English Clock for
Eastern Markets: English Clockmakers Trading in China & the Ottoman Empire 1580-1815 (Sussex:
Antiquarian Horological Society, 2012), 192.

26 James Cox, “Piece the Fortieth,” A Descriptive Inventory of the Several Exquisite and Magnificent
Pieces of Mechanism and Jewellery: Comprised in the Schedule Annexed to an Act of Parliament, Made
in the Thirteenth Year of the Reign of His Majesty, George the Third; for Enabling Mr. James Cox of the
City of London, Jeweller, to Dispose of His Museum by Way of Lottery (Printed by H. Hart, for Mr. Cox,
1774), 30, accessed November 20, 2019, https://archive.org/details/ADescriptiveInventoryOf TheSeveral
ExquisiteAndMagnificentPiecesOf.
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In the year 1769 the fellow to this stupendous piece, was sent on beard the
Triton Indiaman to Canton, and now adorns the palace of the Emperor of

China.”’
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32 “Description of two curious Clocks, sent as a present from the EAST-INDIA COMPANY, to the
EMPEROR of CHINA made by an ENGLISH Artist. THESE clocks are in the form of chariots, ......
Over the lady’s head, supported by a small fluted pillar no bigger than a quill, is a double umbrella,
...... At the feet of the lady is a gold dog: ...... a boy that lays hold of the chariot behind, seems also to
pull it forward. Above the umbrella are flowers and ornaments of pearls, rubies and other stones, and
terminates with a flying dragon set in the same manner. The whole is of gold, most curiously executed,
and embellished with diamonds, rubies, and pearls.” John Nichols, The Gentleman’s Magazine 36
(1766): 586, accessed April 10, 2021, https://babel.hathitrust.org/cgi/pt?id=mdp.39015018395353&vie
w=1up&seq=7&skin=2021.

33 Tan White, English Clock for Eastern Markets: English clockmakers trading in China & the Ottoman
Empire 1580-1815,162-165.
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34 51X A (F kA RIRE R LR FNREHEE TH &) http://mhdb.mh sinica.edu.tw/
document/index.php (¥ & B : 202154 A 78 )

35 CHEH) BB BROMPLEAZFT=ZFTANARIT (F) BREFABG > CHFT4% -
BHEGLFEHY (E: FEELEE1986) £820° B 1128 °

36 oA RERRASHRE » SiAF8E - R athfflil 253 REHARALE
) () EFEAMBEG (KFTERFO) (FAERFH2 A B SHHIRR)
£233° B20: [ FEWF > onne FREE T AT HEHERLER > TH RGN
~~~~~~ 1 () MR R GEEAB) (Zb: HL > 1981) 0 B 2709 °

37 Hugh Tait, 7000 Years of Jewelry (Avenue: Firefly Book, 2008). FR H 4 ¥ R 4K & & & & T 181
EPHCFENERFH  FEBEBTLETL - REA (XFTHLERA) » (FE L
A AFIY > 351 8 (20126) 0 B 52-63 ¢

38 4o BLIEEFH (A ELLEWBLEEE) (BT HYIRE » 8 000188) » 336 » @R 5L
B& s EHLEEIE -
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A 1772 FEEEER James Cox HYFESE (& 10) - FH YA AT SEERRUMEAE - /7 thes
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GO TR S P S E S T REREATE ) SR TR BN
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AR AR ERERIA Py P s gk - H AL AR TP B e R PR
IS HIRAEE =4 (1735) (VUM B SIHTT » 0 SRR E S 2017 £ BILE B
HIE R EG () (FREHT) Gt SOl - R R ERZREINE (1739)
EEVERC B > E 2 WO O IS AT I I B REEAIRAS - HE LI
HEON SR A B o MiE T =50 (PEEBELE ) (SR T2 2k 5
S James Cox $#k - BRI GERERIEICAE) RPRRHEDR M - ale
e E Ry R —HE DR Ef 2 REEC B+ ELAR BRC SHE B D U5 6 & th T e e 2 R TR
BEELC -
(=) (GRRIBINE)

(B 37 5 TR e P LGRS A TIRME ) AU BR A R AR e 3B YRRy (B
Herme N8 ) (8 14) H DREE ) BRSUEEELIL James Cox ##ERALIFHY i HIE
Sl WEBNERTANEE » @8 LR - & fL & oGy HHE
s AR GRECCEIE ) N - BAESREREZ 7L/ I T
WEIE LSS Fr - M DURHIRI P Y <5 AR AR A S BT ~ M5 ) DAREIRE <52 Fr P
B o (EEBACERIIK B EARE - TR =F+ A=+ 8] (1823) > HEHEEL
ARAELR () » RIHIAE LA T W 47 PO S A0 A R R0 2 A M52 B RIS AT -
BEA B 1798 A W8/ IR SRR R B & A - i B E e Al
FURRBIEE > © EEIRTE (1820) » 55 7T B A4 ~ ZBEMHITEL - &

39 (HEE N/ MRIEELEY M3 LEZ+=ZF L AR 8 (& FE4F)> B 449450

40 REE - (Baik FHRTIET AWM RAEHHN) 0 B 66-75

41 FH (L EEMEBEMT Z®ERM) » B 158-165 °

R EHHZHEFTEZREATERAE S - CHE4) MLa :TE2RER > EABEASRE 278
BEAGER > LAY BN BT UM E c M RF N> BYRBIE > £ £
B BRI EUMT R LG H T o) OF) BEFRAES > GET4% - ERM
EFEHY) (w: FELZEH1986) A 117 B215°

43 AREGCHEG)  TEBE S wAF—aRMEE Ll BIPEL BB WA Ko BG4
BRER > SHEMBEHETR  EEALWBEHEGE  —MIAZELFNERET 27
FH AP ARG PRI BF ST TRGIEL St o | GF) e FRRES > (R
BEH] - A= MY (FEETAFRARAA > B THYRR)» & 244> 230
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BARRE ] o

IRTM > #245 Pagani Catherine B White Ian /f%¢ » James Cox {EGfEIPA. 2 1% » B
HF John Henry Cox (Vi - FH] - FriHi » 1750-1791) /545 £k NAEAE el 5 5
B R 0 NI RSB RIER B 1 6 © ** BB E James Cox HTH - {25 (17 S
T PRI — KR BB/ NMTEH (George Thomas Staunton, 1781-1859)
FEAHEHE A - ] DURTE 57— SR B R (F Y7 William Macintoshes 15 8 A
B3R B James Cox JALL > A K REKEWE ~ BESEIMFSE - * o] RRER
)35 Bt sk v T L BR AR 2R U)o B S B BR N A FINg R S B - DURe iz B2
i BTN SR R AT - H I A — OB SR - (/IR R B B R
BUPEGER > 40 1F S BIHEE — B PICR 5 ISR T o S L Ll = P B
BRI ACERRCPERS () » (SR mI 1 S B8 it e SRR AHAT » (SRR S5 Pid
g 5L

G3G% > il i B ET HE S B AR A 1 AR S B R - AR AR
CEERRD) FoH > FEBEETTRS 7 MG AlT Y 2 a) W o A8 B s AN Bt 1 gk -

W ARG R AFY > ARRHGAM > REMIBALR - TR AR TR
A AR TR 0 AR 0 RRA G 0 T RIEAZ >
KATLE o Eibsgsk » FBAFRIFRZA » PRERDEFLS > LTY

44 1785 4 3 B James Cox 8| Ml 2% > 1772 % James Cox 14454289 3F % R B 7] S 1€ £ 2] %
M o James Cox 4 1787 F 1% 3 % B R % B 2 8] 4675 49 Daniel Beale 4% » B £ 1790 5 K
Cox X FAa# @4 o Jh#% X % t Daniel Beale /R# James Cox /& &k RSB X M 49454k F ¥ o
BREBATF MK f2—HEEE 1830 K © 1793 F & B & &M RAL & BARTITE T
Rtk 2405 B Y HETAR A James Cox 14 48 490K o & B4% ip B @145 492 A 3 Bl R
NERBELE SR M GG - s - TR FPRET RO AL TFES - BN HE R )
W R B e T LB 5 —12 3 Bl R PP 4 84 & William Macintoshes /£ J& /11 FT 4 % 45k ¥
Yy 49 7 s f% 0 [ R3L 4L Daniel Beale 2@ © Tan White, English Clock for Eastern Markets: English
clockmakers trading in China & the Ottoman Empire 1580-1815, 150; Catherine Pagani, Eastern
Magnificence & Europe Ingenuity: Clocks of Late Imperial China, 156.

45 Catherine Pagani, Eastern Magnificence & Europe Ingenuity: Clocks of Late Imperial China, 110-112.

46 #kEA SR 1772 F James Cox PTG A 8 > AT TEDFAE RO B RAFURA
&4 e 45 ° Marcia Pointon, “Dealer in Magic: James Cox’s Jewelry Museum and the Economics
of Luxurious Spectacle in Late-Eighteenth-Century London,” 423-451.
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47 (GF) BHRFBFEBNS - CHEBES - —ZREFEH) (LR FEZEH > 198)> £55> A720°

48 T2 KRGS + REAERKR » ZFE5HEWE » b o A EATHAY » BB PIRHIRIT o | (3F)
BAEFABANS (CHEEH - R 24 T4) (bR $EE 5 > 1986) > 4 894 & 998 ©

49 B LM DI MA — ek +=F (1778) oy (BERBHEHRWE) » LA 4R
# 77 RN James Cox JE4E A 69 G 440 » F 2R (BERIBBERE) TaALEIA A
James Cox &R AW LB jE4E o 12 (HBRAEE) £ (BFERBHEREE) BHLLATR >
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A 85 B S 8 08 P LAY - /TR RIS FT AT (Rococo ) JaUAS & A Bl kY /U
C FHRREEr - DU B AR —EIE TIREED o & v v B AR AER % Bl 2+ U
H (Louis XV, 1715-1774 7E47) ME Waat - ARG FREZ R/ C SR
MBS IPHESENE (panel) ~ B4 4R AGHT - °° S OANE FIRHE (L E6AT:E L -
Nz E AR —IHRESIR » B A LB 2 ZER AR VEESE T/ U R 5
BlER IR (George T1, 1727-1760 747 ) FUHFZ BT - Ui 1760 FAHE R
B RESR » 1 BIA « 28 SE R {FERAMY Matthew Boulton ( F5f& - gl ) » EI
TGEREE R EEENEEEH (ormolu) FERVEENEME M 1E H CHIZ Z/ NP
o JEBIE AT AT S R/ C AU B AE Bl S B A TR S A L2 > MEER (PR A - 1
o JERE AR RE - 2 it~ /RS RS BRIk - e
RERIZE AT B S BRC A » 2 DL TR (lost wax casting) Fri&g » > &
Wi Bk R B 5 I S A MR TRIES o M DU B BRL R - EGE A T e
WS A e B X A 1, - TR RE S B B A B A AR R RO RS - 2% RE R R
GBS BYE o THAS (BHERAEE) fE N - RIEIVB LU R T
IR A T B R AR AR T B (R A D R ([ 17) 0

et bk E TSR H B A RN LR (BOHERAE ) WIRERIFH
VRO B A [ S R a0 - = AR E AN B A B 0wl B T2Re i -
FEH MBS EIAY (BHIREEE) 1B 7B Ll ReE - 5 R = i
(IR - WE 2 AL (B8 18) - IR FTRERE TIT ST HERFAS 1 R IR ST ik o
FEFTEE - i H (HHEREEE) nS IR AT (& 19) - HAild2z H et

50 Katie Scott, The Rococo Interior: Decoration and Social Spaces in Early Eighteenth-century (New
Haven: Yale University Press, 1995).

51 Henry Avray Tipping, “English Eighteenth Century Ormolu,” The Burlington Magazine for
Connoisseurs 38,n0.216 (1921): 116-119.

52 Jenny Sheila Uglow, The Lunar Men: Five Friends Whose Curiosity Changed the World (New York:
Farrar, Straus, and Giroux, 2002), 226.

53 L.B.Hunt, “The Long History of Lost Wax Casting,” Gold Bulletin 13 (1980): 63-79.

54 Daniélle O. Kisluk-Grosheide, “The Golden Age of French Furniture in the Eighteenth Century,” in
Heilbrunn Timeline of Art History (New York: The Metropolitan Museum of Art, 2000), accessed
December 15, 2021, http://www.metmuseum.org/toah/hd/ffurn/hd_ffurn htm.

55 PEEBTERGEE RHEGER 2B AT T RE - W E B R R4~ LK~ JE
hFLB LA T o WA Y B FMEEA RS EGHEFAL  Peng Peng () |, Metalworking
in Bronze Age China: The Lost-Wax Process (New York: Cambria Press, 2020), 13-167.
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PRRUZEA - WAEE TS BONPIFRIZG] - 1T 3CEILAT AN » #20E 277 1 E
e (B 8 SRR P (R DR (B e bR - e 1 R DU 44 e v L o
Hiffir - HESRZK EECUH BB ToRE ) ~ TPEERE ) BED HEERHEAR - (HHH
11~ BHARI R T YRRy - th {1575 = 8 B JEUAS 2 A BRI o (I« AT
HEYIBAR CGRHREE) (8 23) -

56 BB LHTHMZLTHELTEH B o

57 CHERNBIEMRBEMRZRE) M 30> E=+—F+—Awnt+a (£E4%)> B5859¢

58 Fiefk . RBFF (EY & B A0 F 49 £ 4 fu Ao HLAEfL £ & (Ten Thousand Things:
Module and Mass Production in Chinese Art)) (bR : =B ZJE » 2005) ©
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- EZEMAY AR ELS EY IR
(—) James Cox MY IFo;¥RE) Bt

TERTEm B 2R e AE Ml ~ R ERAR ~ BT REFF A & 12 » £ T 2K #E H e
BT THeEE ) &R - R AGBER AT FRE 0 7PY 77 Ak E R RS o 1€ 8 ABHAY
TE{EFAMHIE Tames Cox [EEHEE ATG = 1% » HIEMAACIF a4 fs TR - {H
A5 5 (R #E2E) » A1 Linsky Clock B TEUREC (RS THE ] -

...... Above the umbrella are flowers and ornaments of pearls, rubies, and other
stones, and terminate with a flying dragon set in the same manner. The whole is
of gold, most curiously executed, and embellished with diamonds, rubies, and

pearls S

HAE James Cox TEYIHIE L HATE B - Wl U AT (8 Uik ROk ik
i) R [RimAC R (1 3) MR MRED -

The canopy is richly embellished to correspond with the figure: a flying dragon,

on a spring of gold fixed to the chariot, appears to convey it along. 60

R 3R M o] DUV 42 7 %31 » James Cox S EIR %3 & —E MM PEIERE - #1
fJEGET » Linksy Clock ([& 4) ~ (SRSEGVURIBASRAKESR) (18 2) AITEREIYI LUK,
(SR 8 ) BEsEY (B 1) HERE James Cox {Efhfd gk ATRERT T PEEE
1N

DL b8 i 2 038 TR 3 HHELRS + /V e RC o ~ WSRET » RCOHER 1 HF RT3 m]
A]JEf% > 411E Hugh Honour —&F AL » fE€t-E it PG A FUAR] - B E B
47 BIE (Chinoiserie) o © FE S PG EY 5 USRI 2 120 > BRI K 7 2
RO TEE (BaEA -~ O ~ IS ) - RN EAN S I ERE 2 - i DU
FE RERE BB AP AR FS ISR V7 73R » R AITERCH AR B - o L (5 2 A
B RRAUIREZE T T2 B LR - 3l ELAE Bt R AR SZ W B ) m JEURE & > RS AT

59 John Nichols, The Gentleman’s Magazine, 586.
60 James Cox, “Piece the Fortieth,” 30.
61 Hugh Honour, Chinoiserie: The Vision of Cathay (London: J. Murray, 1961).
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% > © BRICHNIAEE MRS - P8 (Paticia Ebrey) RS2 14
H > SRACT P BEAIE G F 5 2 IR 18 o OO T LLE TR THTGHE) BREES
e - ) 2 R AU > B PIRR (Marco Polo) AIEMEAC H R EIRE R RE— T
NZT NSRRI E R » O R > PIEREMERE S b~ B R F BB 2N

1665 M - JEFER (Joan Nieuhof ) FEALEERL » MAFERKIM g HikR (faff

62 Jessica Rawson, Chinese Ornament: The Lotus and Dragon (London: British Museum, 1984), 93-99;
Kyong-Mi Kim, “Research on The Dragon Image in Turkish Miniature Paintings,” Acta Via Serica 3,
no.1 (2018): 119-138.

63 Louise W. Lippincott, “The Unnatural History of Dragons,” Philadelphia Museum of Art Bulletin 77,
no. 334 (1981): 3-24.

64 FENQMRDFRBEEREWH > FANAIRARNEALLARG LI o 551 BhHH T
IR —REFLARRFEFRORANEZLE ) BAHAERSETERERLI M4 FHK
EFBETAAZFAN (BLEERZEMEAREN) — Lo FHAL: 2R (FTHRLRHR
TEG—FEFEMLFR)  (PEBLIY) 2009 F 28 0 B 1220 & (HIHE—R
BAEP A BEAR) (L) 2015 F 1 41> A 5461 0 FiF & (GIARAK > BRBAN
E—BIHELRENARRERGAERALT L) (AL EERELMEHEER) 41
M (2016.9) > B 1-60 °

65 GG (AAFROBHRLAE)  (RF M) 63 (1991.3) > A 115-263

66 177 % (Patricia Ebrey) » (# Z4» 248 « ¥ & 24494 H L4 (Huizong and the Imperial Dragon:
Exploring the Material Culture of Imperial Sovereignty)) » {H¥F2#8) 41 & 141 (2011.3)° B
39-71 °

67 Marco Polo, Ronald Latham, trans., The Travels of Marco Polo (London: Telegram Books, 1958), 178-
179.
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5 1667 £ R (HEE ) (China illustrata) —S AR EE > BEE K
RAFIE > EFEARGEE [ BB S - 11725 R HL R e I RL A A& 2 T
» O (B v AT A N T R P P PR R RO OB I A B P B R
FR R 2 HE ~ RER ~ ANHE LR Bk S B S5 FE BRI S o 55 2 JHD e SR - 1 <7
IR KPR G SERENEE RS £ AR eI S S s
o ZWT I EE R - EEETENERERERIAERE > £ +A
RO A TR B R R ~ A b pE rT L o 7O A - B AS AHT e e e P e
K ELERL (Manufaktur von Beauvais) PN (GGaR 277 ) #EE ([F 26) > FEFHE
R ol B AL SR TEm RS £ (18] 27 ) o P ELilsys o 2 1 gtk LAY PEVERERC A (R
=) AR RO 0% B g Bk AR A0 8 F IE IR R PR RE - (E R BN A8
IR SR o WES R FE 2T L o Rk R T 8 e el — ke
(e RAE ) (18 15) 1E2 BN AR =R - HEE ST A BN A B

68 LERE KR (A& mesF Be) (L Ambassade de la Compagnie Orientale des Provinces Uniesvers
I’Empereur de la Chine) —& T LE|FLB A F B 2 R & B &4k 948 M S F 4438 ¢ ['This silk is
interwoven with gold, silver, and the features of several birds, very artificially mingled with all manner
of colours; none are suffered to wear any of these silks called Dragon Silks, but the Emperor and his
Courtiers.] FlBf4 68 LB REXRXBUBHT O E HEEALNY ZREAFEAELE EMAvE
&% : [Likewise, they imagine that this Kouja, through their Gods direction and power, did once
overcome a most hideous Dragon, which threatened the destruction of this city......as a second St.
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The Reception and Appropriation of Rococo
Chinoiserie Style at the Qing Court: A Case Study of
the “Flying Serpent” Hairpin~

Pai, Yen-tzu™"

Abstract

With the progress of Qing court art studies, researchers have recently approached the
head ornaments of ladies from different perspectives, such as the etymology in literary
sources, the stylistic history, the representation of power, and the religious manifestations.
The diamonds embedded in imported Western objects at the Qing court were frequently
taken apart to reappropriate and adorn accessories made at the Qing court.

This article focuses on the “Glass Flying Serpent Hairpin” from the Qing court
and investigates the imported imperial clock collection and the Archives of the Imperial
Workshop (Huojidang 15&1HE ) of the Qing court. This research finds that the Qianlong
7% emperor had removed the ornamental parts of imported clocks and repurposed the
ornaments into hairpins for his empress and concubines. Moreover, based on records of
the British workshop, Qianlong’s “Flying Serpent” is in fact the exclusive Western dragon
ornament from the top of an imported luxurious Rococo Chinoiserie clock made by the
renowned James Cox workshop in London. The manufacturing period and transportation
routes for a group of Qing court hairpins can thereby be plausibly identified. The author
of this article proposes that the Western dragon style of the hairpin might have originated
from Conrad Gessner’s Historia Animalium, a crucial European natural history book in the
pre-modern period. The author also discusses whether Qianlong acknowledged European
natural history knowledge in the book.
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This paper reveals the active role that the Qianlong emperor played in introducing the
Rococo Chinoiserie style to China in the mid-eighteenth century. This case study discusses
the multiple aspects of this cultural exchange, such as the craftsmanship of set gems, the
application of European natural knowledge to the East Asian market, and the agency of
how the Western dragon image was accepted, imitated, and appropriated into the Chinese
dragon image. It also demonstrates how the Rococo Chinoiserie style was incorporated in
the Qing court visual system and became the new Qing style.

Keywords: hairpin, Qianlong, flying serpent, dragon, natural history, Conrad Gessner, Rococo
Chinoiserie
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